


presented to

Gbe Xibrarp

of tbe

Wnivereit? of Toronto

Bertram 1H. 2)a\>i6

from tbe books of

tbe late Xtonel ©avis, 1k.<L

m



PALL MALL MAGAZINE "EXTRA."

LONDON

:

OFFICE OF THE PALL MALL PUBLICATIONS, NEWTON STREET, HOLBORN.

PRICE ONE SHILLING.



TOBACCOS ARE OF TWO KINDS, THE ARCADIA-AND OTHERS (My Lady Nicotine, p. 27)

CARRERASr~Celebrated
SMOKING M IXTURES.

DR. J. M. BARRIE says:
"What I call the 'ARCADIA' in 'MY LADY
NICOTINE ' is the

CRAVEN MIXTURE
and no other."

PRICE LIST.
Post free.

1 lb. Tin lO/- 10/4•'CRAVEN " Miia
Invented by 3rd Earl

of Craven
5/-
2/6

5/3
2/9

"HANKEY'S " (Medium) 1

Invented by Major- Vz

General Hankey %

"GUARDS" (Full)
Invented by

J. J. Carreras

1

%
%

12/6 12 lO
6/3 6/6
3/2 3/5

11/6 11 lO
5/9 6/-
2/11 3/2

"MUGGE'S" (Special)
Invented by

G. Mugge, Esq.

« SIX- ^HIXjI^S " (Extra 1

Special) Invented by yz
Col. Sil. Philips %

7/10
3/11
2/-

15/2
7/7

3/10

8/2
4/2
2/3

15/6
7/10
4/1

: '
fAll Carreras

packed in Tins si

Tobaccos are
milar to the above.

CRAVEN MIXTURE CIGARETTES 6/8 per 100, packed in tins of 25
and 50, and boxes of 100. Fine or Coarse Cut; the Fine-cut in boxes

only. Postage 3d. extra.

Sir CHARLES A. CAMERON, C.B., M.D., &c., says:—"I have

subjected to analysis a specimen of the Craven Mixture of Tobacco, and

have obtained very satisfactory results. I find that it is composed of pure

tobacco leaf, and that the amount of moisture and ash are not in excess. I

can pronounce it to be very good tobacco."

The LANCET says:—"On analysis we could trace no objectionable

flavouring agents, or added sticky substances which are so often present in

order to give ' substance,' as it is called, to the leaf. The mixture is a blend

of pure tobacco leaf, the proportion being such as to render it free from

acridity and heat when smoked in a pipe."

PAQPCDAQ I
TD., 7, WARDOUR ST., LEICESTER SQUARE, W.,

Uliil 111. El ftOb 6.""^"" AND ALL TOBACCONISTS.
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MORTGAGE INSURANCE,
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LICENSE INSURANCE.
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Every Illustration in

series of 20 Catalogues is a reproduction of a photograph made direct from the

actual article, and will materially assist purchasers in arriving at a decision as to

the style to adopt for each room respectively, and in discovering, by

comparison, the best value obtainable for each separate item.

HAMPTONS'
"HARDWICK"

Easy Chair, covered in

Tapestry and finished
with bronze nails, 58 6
Height, 3 ft, 8 m.;

Width, 2 ft. 2 in.

HAMPTONS' "ROXBORO"' SOLID OAK GATE-LEG
TABLE, 2 ft. 6 in. by 3 ft. 6in., 29/6 3j t- bv4ft. 6in., 45-

3 ft. 6 in. by 5ft., 55 -

HAMPTONS' " CONISTON "

BUREAU
In Fumed Oak,

With Shaped Glass Panels in Door.
Handles and Hinge Plates of Oxidized
Copper. Drawers, Fall, and Cupboard

fitted with Locks.

Height, 5ft. 7%fn. ; Width, 2ft. 8y2 in.
;

Depth, 1ft. 4 in.

£4 10s.

Sent Carriage Paid to any Railway Station
in the United Kingdom.

For many other examples of best current
values in Furniture, see Hamptons' Cata-
logue No. C370, sent free on application.

HAMPTONS' "BRIDGWATER"
EASY CHAIR, stuffed all hair and covered in

Tapestry, 75 "

Height, 2 ft; 9 in. ; Width, 2 ft. 4 in.

For many other exclusive Specialities, see
HAMPTON & SONS' New Book of Easy Chairs

No. S451, post free on application.

Hampton & 5ons

falRlall • Easr
TD.
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Containing many hitherto

Unpublished Studies and
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with some account of

"The Man and the Artist."
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NEWMARKET.
Chappie {ivhose fancy has lost by a head).—" Well, anyhow, I've had a run for my money."
Welshers.— "Nothing, my boy, to the run you'd 'ave 'ad if e'd von !

"
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"He takes his ease at an inn."

(The Last Sketch made by Phil May.)

PHIL MAY.

THE MAN AND THE ARTIST.

It is difficult for those who knew him to think of Phil May the artist

without thinking also of Phil May the man. The one was so accurately

the complement of the other that it is impossible to estimate the achieve-

ment of the artist without knowing something, and understanding a great

deal, about the character of the man. Perhaps I should preface these slight

descriptive notes by saying that the Phil May of the popular imagination

—

that is to say, the Phil May of the interviews and the paragraphs, who was

presented as a type of irresponsibility and good-fellowship—was only a

partial reflection of the reality. May's character, lighted always by a steady

flame of genius, cannot be summarised in a paragraph; but his high

\A large number of the Drawings that follow were contributed to the Pall Mall Budget

and the Pall Mall Magazine. We are also indebted to Messrs. Thacker, the Proprietors of

Phil May's Annual, for some of the Reproductions, and to Mrs. Phil May for many of

the Original Studies. ]

AS
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devotion to art, his personal charm, his wide and warm sympathy were

revealed, perhaps, only to those who were his friends in other than the

Bohemian sense.

For the distorted picture of a singularly fine and

deep nature —for the many picturesque touches that

Phil May have embellished the writings of his biographers-

Interviewed. May's modesty and kindliness were alone in fault.

He was for ever pestered by the interviewer and

the writer of paragraphs, and to these, up to the

last day of his strength, he never learned to say nay. Often when

the interview "came off" it was a surprise to the interviewer. He

found awaiting him a tall, boyish figure, with an old-fashioned hatchet

face, crowned by hair that hung in a waterfall over a high forehead. From

the large mouth, with the sharply protruding chin, a cigar was never

absent, and the kindly grey eyes were lighted by a pleasant smile of

welcome which no importunity could dissipate. But the interviewer found

also that this somewhat sinister youth—for May remained a youth

always—with his quaint contradictions of geniality and his odd likeness

to Leo XIII., had an inveterate habit of modesty and reticence, and

could not, under any circumstances, be made to talk about himself.

Ready to turn out portfolios and cabinets, eager enough to praise the

work of a fellow-artist, he had no " snippet" personalities to divulge,

although quick with a nod of smiling affirmation to any suggestion of

personal history which might be fathered upon him. It followed that the

interviewer, with his page or his column to fill, had to supplement this

meagre " interview " with a reconstruction of the Phil May that ought to

have been ; and often a chattering Phil May was pictured to the public eye

as unlike the original as that " plaster-saint " of Stevenson, which aroused

the just indignation of Henley, was unlike the true " R. L. S."

My point is the old one that it was this reti-

cence, this artistic restraint, the easily recognised

Phil May's characteristic of his work and the "note" of his

Method. personal character, that gave to him that power

of selection wherein lay the singular perfeccion

of his art. Success may attend another method,

as in the case of Menzel, who is always a student seeking rather than

finding a convention ; but for May's view of life, with its sharp emphasis of

character, and its expression always of the type rather than the individual,

an overloading of detail would have meant, even in its completeness, a lack

of certainty and a halting expression of his idea. In the result May's work

was always that of the brilliant sketcher who records only those essentials

which express "the soul" of the object before him. The accessories he put

behind him with no lack of appreciation, and certainly with no lack of study,



I

Salvation /-• my

Fl ,

Booth

d

THE PRESS.

Salvation Lass {to young man who has been paying great attention to the speakers)
11 Are you saved ?''

Young Man: "No, I am a reporter."

Salvation Lass: "Oh, I beg your pardon.
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"The Smoker."

(One of the Last Sketches.)

because he was concerned with deeper things, from which, with unerring

instinct, he knew how to discard the merely superfluous.

I know that the credit of this economy of means,
I he ^ydncy which expresses much with so little, has been given
Cartoons.

]on^ ^^ {q the bad pr j nters anci the worse paper-

makers of the Sydney Bulletin, who are supposed to have forced him into
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AT THE PLAY.

First Chappie: "Why do you have ' F.R.S.' on your card, old man? You are not a

Fellow of the Royal Society, are you ?
"

Second Chappie: "Oh, no! 4 F.R.S.' means 'Front Row of Stalls.' See?"



a style with which their indifferent accomplishment could deal. Even
May himself gave some colour to the idea, and was made to talk, in one
interview, of the beneficial effect of this rough school of training. To
believe this theory is to ignore not only the man himself, but all the

work that he did before going to Australia in the autumn of 1885 [not

1884, as the artist himself has stated]. My interest in May began
when he was eighteen, and I am fortunate in possessing many speci-

mens of his work dating from 1883. One needs but to glance at

the drawings of that year to be convinced that his method under-
went no essential change. A large sheet of caricatures, the "Worship
of Society," contributed to Society in 1884, might be mistaken, were certain

crudities of studentship removed, for a drawing of 1903. Later he was con-
tributing to the St. Stephen's Review, and here again the facile simplicity of
his design was at once its charm and its distinction. His political cartoons
of that time were infused with a humour and amiability hitherto absent
from the work of British caricaturists, with the exception of that incompar-
able master, John Tenniel. In these Si Stephen's drawings and in most
of his Australian cartoons his treatment of backgrounds and sometimes
of accessories was deficient. He was concentrating himself so exclusively
on the character and expression of the figure, with no preoccupation as
regards colour, that he seemed to ignore the planes in which his figures
stood. These figures were, to all intent, drawn in vacuo, and he was
content to fill up his background with an oblique line rarely carried to the
elaboration of cross-hatching. In the " Great White Spot;' a Christmas
number published by the St Stephens Review in 1885, he adopted the still

narrower convention of simple black spaces; but he had not mastered the
use of black in masses at this time, and these designs, with all their fancy
and fun, cannot be ranked among his best.

The one important lesson learned from his Bulletin

work was the value of a longer and a heavier line,

Colonial made imperative by the large scale of his cartoons.

Experience. With this enforced practice, May's actual facility of

hand was increased, and some of the productions of

this time are remarkable for their breadth and
decorative sense. New South Wales politics gave him an excellent chance,
and May found a ready audience for his wild spirits in black-and-white.
His series of ' Things we See when we are out without our Gun " touched
the Colonial sense of humour, and the inventor became the hero of artistic
circles in Sydney.

On his return to Paris, in 1888, he worked again with the St. Stephen's
Review, and went back to a style of drawing which embraced more detail.
The excellent paper and printing of the London journal allowed him a
minuteness which had been denied to him in Australia. I have dealt with
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THE FLIGHT OF AGES.

The Tourist : " This church must be an enormous age ?
"

The Native : "You may well say that. Why, it were here when I were a child
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this question at some length, to make the point that May's style arose

from no adventitious circumstance outside himself—was not, in fact, the

invention of a Sydney printer or paper-maker— but was the natural

evolution of his point of view, the necessity of the story that he had to tell.

In short, that, once again, the style was the man.

That his method was a conscious one is of course

true. He believed that he best could produce his

May effect by a frank spontaneity m his drawing ; it

the Craftsman. was ms instinct as a humourist to present his

picture concisely and with the right emphasis on

the jest, and he took infinite pains to achieve his

aim. Here, indeed, was the perfect blending of the jester and the artist.

He would make studies with extraordinary accuracy of detail, using a

chalk pencil, sharpened to a needle-point, that was the envy of his

brother-craftsmen. Many of these studies, some two or three inches in

height, were carried to a degree of perfection in which even the light upon

the eyeball was indicated, and no crease or fold of garment or button

was neglected. I remember May telling me that he had never mastered

the central fold of a sleeve, at the curve where the arm bends, that it

was always a delight and a problem to him, although in a finished

drawing he might be found expressing it in a single line. From these

studies he made the completed drawing, often with painful effort to

suggest freshness and simplicity of line.

That sometimes he did not get his result at once did not dishearten

May. I saw him one afternoon make five successive drawings of a single

figure, about three inches high, which he had studied with great elaboration,

and was now trying to reproduce, in essence, with a few telling strokes,

for his "Annual." To the ordinary eye any of these efforts would have

been "good enough," but to May, with his marvellous instinct and his

artistic sincerity, there came no rest until he felt that he had mastered

his effect.

This power of selection, May's most marvellous

gift, was not confined to the simplification of his

Drawing from own studies. He could work with an equal

Photographs. facility from a photograph : indeed, some of his

most successful drawings, including the Paris set

published in the St Stephen's Review in, 1 think,

1888, were based largely on photographs. How difficult, how nearly

impossible this kind of translation is, any artist will tell you, and how May
triumphed is a secret that died wiih him. Somehow he expressed the

essential lines, of which the blundering camera gives no hint, as certainly

and as simply as though derived from the moving model. The life of the

Paris streets—the cabmen, the kiosks, the quaint character, the essence and
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THE APPLICANT.

Please, mum, the lady what washes the steps for that woman which lives opposite

ses as you wants a girl."
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A Puritan.

the atmosphere—were vitalised from a dull photograph. When May tossed
those prints to me, some ten years ago, with a smile of confession in his
eyes, I recognised the subjects of many drawings, but I recognised also
that the photographs had been clay in the hands of the potter, and that the
invention and vitality and the assertion of individuality— all, in fact, that the

camera had left out—had come from the artist. A
singular example of this vitalising power was a
drawing of Mr. Gladstone on the Government
benches in the House of Commons, widely criticised

as a marvellous transcript from the life. The
head was full of restless energy, and yet wonder-

fully simple in treatment, with two pin-points of flashing eyes set in sloping

His Portrait

of Gladstone.
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THE SERVANT QUESTION.

-What is the meaning of this, Mary? This is the second time I have found a policeman in

the kitchen !

"

11 Lor, mum, I'm so afraid of the beetles !

"
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lines of shading, exactly as it might have been drawn by May from the
Press Gallery. I referred to this sketch one day, asking him when he had
made it, and he answered by producing a photograph, explaining, with a
broad grin, that the final drawing was the third, and "came," as he expressed
it, "quite accidentally."

One cannot say that May " saw in lines," for he has often proved in
his later work in chalk and pencil, that he saw also in masses • but I
think we can guess that he saw mainly in black-and-white. Certainly
he gave no ind 1Cation that he was concerned with colour

; and here again
we have a clue to the singleness of his aim. I doubt much if he had a
developed sense of colour beyond the recognition of the primary tints
He was successful in black and red; but his latest attempts in colour were
confined to a few unrelated tints, and prove no instinct for harmony or
tone. I can recollect an effort, made a good many years ago, to induceMay to colour proofs of his pictures for a now defunct journal. He tried
through an afternoon, but could make no headway. It seemed as if
the fascinating world of colour was shut out from him in an artistic sense.

But the manner of May's work, although, as 1

have tried to show, it is of the essence of his
His achievement, interests the world less than the work

Popularity. itself. Wherein, then, lay May's wide appeal ? Upon
what rested his unique popularity with the
public? It was not the craftsman, vou will be

told, but the jester, who was the hero of popular worship." This view
which reopens the old discussion of the meaning of art, is, in May's case'
accurate only in a limited sense. The jest under the picture, although
it may have inspired the composition, was never the only, or even
the principal, source of mirth. It was the presentation of character as it
had passed through the crucible of the artist's mind, simplified to the type
of easy recognition, that interested and amused you, and it mattered not
whether you knew or cared anything or nothing about the method of
workmanship. Simplicity, so that all who ran might read, and reticence
that dealt only with the essentials, these-the virtues of the perfect
story-teller-were the principles of May's humour, of his art, and of his
personal character. The artist and the humourist and the man were
truly one, and not three persons.

And here it may be noted, in passing, that May's

Pk-i xm •

Personal reticence is responsible for one absurd
Fhil May s fiction about him

; for, as we know, he never took
Income. the pains to contradict any story that had been

circulated. It has been said that his earnings
were enormous

; and one newspaper, inflating the
fable to its utmost limits, estimated his gains at £100 per day, whilst another
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GREAT EXPECTATIONS.
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compared them with the salary of a Cabinet Minister. These wild guesses
were very far from the truth. Up to the date of his permanent connection
with Punch, May's earnings were no higher than those of many other black-
and-white artists in London, and much below some that could be named.
On the other hand, May had many claims upon him. His purse was
always open to the cry of distress, and often he was the victim of chance
acquaintances who knew of his warm heart and his princely generosity.
He gave away his drawings, which should have been his funded wealth^
with a recklessness that astonished those recipients who had any con-
science or airy idea of his circumstances.

Where May will be placed by the ultimate
verdict among the great English humourists it is

The Ultimate scarcely for us to prophesy whilst the turf is

Verdict. not yet green on his grave; but the virtue ol

simplicy is, in all the arts, the quality surest ol

wide acceptance. May's humour and his pathos
were alike primitive and elemental. Laughter and tears were equally
at his command. His fun was youthful and rarely tainted by cynicism,
his pathos was instinctive and unsentimental. He was not the poet of
low life only

;
his was the pervading spirit that envelops every class and

breed of men. His Chinamen and his " niggers," his Australian bushmen
and his "West-End" children, were as living as his " 'Arrys " and his
"Arriets." May's invention rarely descended to pantomime, although in
one notable instance, "The Parson and the Painter," he was funny
without foolishness, just as he could be grotesque without ugliness.

Had he devoted himself to the political cartoon
he would have taken high rank, for his facility in

May as a portraiture was equal to his comic invention. His
Cartoonist. "Gladstone" was a humorous creation that pro-

bably approached nearer to the reality than
any compilation of the biographer. 1 know that

it has been said that he showed abnormal interest in drunkenness-in
the waifs and strays of the public-house

; but I find in these drawings the
deepest note of his pathos, and I cannot think that his survey of London
life would have been complete without them. Certainly they were pre-
sent as insistently in the drawings of Charles Keene.

May's fame rests on the wide foundation of a popular appeal, and on
the certain appreciation of all who are interested in art. Like Charles
Keene, he had at once a select and a popular audience. Like Charles
Keene, he was admired as an artist and loved as a man. U the
admiration and the love of his fellows be any warrant for an artist's
immortality, Phil May is assured already of his seat with the Immortals.

G. R. H.



Nursemaid: "I wonder whatever is making baby cry so!"
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' What / sez is, gimme a man with reg'lar 'abits !
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VAre vou sure these oysters are fresh ?" -

'•Fresh ! I should say they are fresh. Why, I just opened one for a gentleman, and

it bit his lip."
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'""- Bk,co3 : » Dear me
, Wha« a comfort you'll be , your ,n otll er when you grow up !

"
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Scene : The Kerb, Throgmorton-street.

First Defaulted Broker :
" Things have come to a pretty pass with me, old man. I had

to black my own boots this morning !

"

Second Defaulted Broker: "That's nothing, dear boy; my wife had to clean the

lodger's 1

"
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" Do you ever fight, little boy ?

"No; I 'aven't got a bruvver."



Alderman Blocs: "Yes, Mrs. Snef, you can depend upon it, everybody's got their

little skeleton in the cupboard!"
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'
hat marriage is a ->• -nous matter.

'
3" Awful bore

'
worrymg who to invite and who to leave out."
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Jones (to new servant whom he has sent out for haddock, the largest she can get Jor the

money) :
" Greal Scot ! What's that ?

"

New Servant: "It's a se'npenny one, but I got it for fourpeuce, 'cos it worn't

quite fresh."
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11 Does your poetry pay ?
"

" Well, it just keeps the wolf from the door.
" I suppose you read it to him."
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Old Gentleman from the Country (to Cos/hwkt) : "I hear you made the Romeo

costume for Mr. Forbes Robertson. Now, I am going to a Fancy Ball, and I

should like you to make me look as much like him as possible."
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" 'Ullo, Kite Face !"
41 Wot cheer, Puddin' Face !

"



Distinguished Individual (to shabby ditto, in shocking bad hat) :
-Where have I seen

your face before? Let me see— it wasn't at Lincoln and Bennett's, was it?"
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Journalist {to Poet, who has just had his first volume of poems published) : 'Congratul
you, my boy! So you are going to wear the laurels now, eh ?"

PoEr.
: « Yes, and I had the bay-leaves in my house this morning."

ate
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THE BEST POLICY.

First British Workman : "Well, after readin' this 'ere stuff, I ses wot's the use of tryin'

ter be honest ?"

Second British Workman : "Idunno; I never tried."

[Pa// Mall Budget.
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A NIMBLE IMAGINATION.
Fortune Teller: " Your husband will be rich, han
Brown do fiancee \ : « By Jove ! Wonderful ! Ho

dsome, and clever."

vv did she guess it ? "

[Pall Mall Budget
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A PRELIMINARY SKETCH FOR A PUNCH PICTURE.

B2
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VIVA VOCE EVIDENCE.
Nurse: "What are you crying at?"
Child

: " Top of my voice. Boo—hoo ! [Pall Mall BudgeL
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THE RETORT CLERICAL.

Layman: "I really can't see the slightest difference between a good Catholic and a good

Protestant, and I've lived sixty years in this world."

Priest: "Faith, you won't live sixty seconds in the next before you see the difference."

\_Pall Mall Budget.

B3
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CHRONOLOGY

Vewre ro,ght tnere, sir-ever since Oi wer- a litt,e lad."

r/v/ j/rt// #,/flw
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THE SMOKING-ROOM OF A LADIES' CLUB.
[Pall Mall Budget.
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LITERATURE.
First Gentleman : " Who's that chap ?"

'Don't you know? Why, that's Bumpus, the new novelist; I tell

you, he's coming to the front quickly."
: " So I perceive."

[Pall Mall Budget

Second Do

First Do
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HUMOURS OF THE COUNTRY.

Keeper: "I thowt you was work in' up at Morley's Farm, Giles?"

Giles: "Well, so I vver' ; but two week ago t'owd cow died, and we 'ad to eat 'er; and

next week t'pig died, and we 'ad to eat him ; an' this morning t'master's

mother-in-law died—so I thowt I'd leave." \Pall Mall Budget.
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THE POINT OF VIEW.

Girl
:
"Our Johnnie sneaked two spoons from the ice-cream man's barrer "

Teacher
: "Indeed! What did your mother say?"

Littll Girl: "Oh, nothin'-ahe vver' wantin' spoons."

{Poll Mall Budget.
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AT THE STAGE DOOR.

Actor :

44 Yes, my boy, I'm engaged to play Touchstone in 'As You Like It.'

'

[Pall Mall Budget.
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IN THE PARK.

Temperance Orator: -Oh! my friends, whisky is the curse of England; you must all
try to put it down. There must be no half-measures. If vou don't want whisky to
get the best of you, you must get the best oi whisky." [Pali Mall R^n.t[Pall Mall Budget
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HENLEY WEEK.

First Boating Enthusiast: "Suppose we shall see you at Henley?"

Second Boating Enthusiast :
" Of course. Wouldn't miss it for the world. By the way,

old chap, what's the best sort of boating costume for walking about in o "

'Pall Mall Budget.
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HUMOURS OF THE COUNTRY.
'Where be'est thee gwine, Jarge?"
1 Bain't gwine nowhere."

||
But thee must be gwine somewhere'?"
iNaw, Oi bain't. Oi be coomin' back." [Pall Mall Budget.
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IN OUR STREET.

First Lady : "It I'd a face like yours, I'd bloomin' well boil it."

Second Lady: "Yes, and if I'd a face like yours, I wouldn't go out with it on Sunday

for fear of breaking the Sabbath !" I™' Mall Budget.
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A BALL-ROOM NOTE.
He

: « Do you know that I am over ears in love with you ? "

ohe: I hat's just what your brother said."
He

: "Ah! But my ears are larger than his." Pall Mall Budget
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BANK HOLIDAY.

"Oh, 'Ampstead, 'appy, 'appy 'Ampstead !
''

Pall Mall Budget.



[
48 ]

THE FIRST DAY OF SPRING.
[Pall Mall Budget.



49

J
<
cD

k

<

<-

'C



[ 50 ]

/fAK£,Jc.

h
TT

AN INTRODUCTION.
[Pall Mall Budget.
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BANK HOLIDAY HUMOURS.
[Pall Mall Budget.
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First Johnnie :
" Aw—why do you make your own cigarettes ?

Second Ditto .
" My—aw—doctor ordered me some light exercise.

[Pall Mall Budget.



MUDLARKS.
11 Chuck us a copper !"

[From " Guttersnipes:' By permission of The Leadenhall Press.
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TOUTS ON NEWMARKET HEATH.
Pall Mall Budget.
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CLUB-ROOM AMENITIES.

Little Cadby {no one knows how he managed to get into the Club) to old and popular

Member: '*
I say, old chap, 1 want you to put your name down for a friend of

mine who's up tor election."

Old Member: "What's he done?"
Little Cadby: "Well—he saved my life."

Old Member: "I shouldn't tell anybody, if I were you." [Pali Mall Budget.
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s ^%Si«S ac^ok in his wif^s absence)- « Yes, you will suit. Come uext Wednesday,uy me vvav, wnat s your name ? •*

Cook :

t4 Mary, sir.''

fW. :

«"A!'
m

1

That
» u " fortunate-my wife's name is Mary."Cook: 'Oh, then, call me Daisy."

[/><?// JI/«// Budget.
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Old Dobbs {who has just received a tip from the elder Miss Nobbs) :
" Yes, I've knovved yer

ever since yer were a little lass— ah, that's a long time ago."
[A/// Afo// Budget.
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HARMONY. [Pall Mall Budget.
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A STUDY.
Our Poet: "There's a gold-mine in my head."
City Friend : " Yes, and it's 01113- been scratched.''
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FATHER CHRISTMAS.
(A Cover for the "Pall Mall Budget?)
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^3<^
44 Granpa, Ma says you've got blue blood. Is that what makes your ncse that colour

C
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"Oh, I si', mister, my mother wears one of them things on 'er heye !

"
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11 Yes, I always keep a good cigar.

"Why don't you smoke 'em?"

C2
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THE FORTUNE-TELLER.
C3
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THE SERENADE.
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THE INTRUDER.
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LAUNCE AND HIS DOG.

When a man's servant shall play the cur with him, look you, it goes hard
;
one that

11 Tivo Gentlemen of Verona.'
1

'I l.rought up oi a puppy
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A STUDY FOR A FINISHED DRAWING.
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STREET SCENE: A Study.

A portion of a Punch picture.
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THE ANGLER : A Study.
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THE CORNER MAN : A Study.
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STUDY FOR A FINISHED DRAWING IN PUNCH.
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THE MODERN TROUBADOUR.
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A SOFT ANSWER TURNETH AWAY WRATH : A Study



L 78 ]

tfflRt. fd.

THE BLUEJACKET : A Study.



THE MAN IN THE STREET : A Study.
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A POLITICAL SKIT.
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ORIGINAL SKETCH FOR A PUNCH DRAWING.



TlME 2 \ M —Stronger {who has almost raised the. neighbourhood by his knocking) : " You'll

'

excuse me waking you up at this unearthly hour of the morning, but I seejou ate

advertising for a travelling companion to accompany you round the world .

Brown: "Oh, pray come in, sir."

Stranger: "No, I won't come in; 'tisn't necessary ;
only called t' say sorry

come with you. 'Night, old chap !

" Original sketch for "Punch" d* awing
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THE CRIER : A Study for a Children's Picture Book.

V



THE CURTSEY : A Study for a Children's Picture Book.
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MY OLD DUTCH.
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THE

SWAN
Sold by Stationers

and Jewellers.FOUNTAIN PEN
FIRST and BEST. Made in 3 sizes, 10 6, 16 6, and 25 - up to £20, post free.

Complete Illustrated Catalogue sent post free on application,

MABIE, TODD and BARD,
93, Cheapside, E.C. ; 95a, Regent-street, London, W. ; 3, Exchange-street, Manchester; Brentano's,

37, Avenue de TOpera, Paris.



Elliott-Fisher

Billing Machines

If we can save you fifty per cent, in your Billing and Order
Departments, and suggest a better and safer system than you
now have, will you allow us the privilege of showing you
how ?

The system will be devised specially for your needs and
submitted for your approval—you adopt or reject it as you please—no

cost or obligation either way. Our motive is not unselfish. We build

a wonderful yet simple machine that revolutionises methods
of doing the work- If you adopt the system you will want
the machine, and that will be our compensation.

We have at our various branches more than sixty experts devoting their entire

attention to the devising of Billing and Order Systems. We offer you the combined

knowledge and experience without cost.

We have installed systems and machines in several thousand manufacturing,

wholesale and retail establishments, banks, railway and steamship companies, &c.

As soon as you know, you'll be sorry you didn't know sooner.

ADDRESS: OFFICE SYSTEM DEPT.

ELLIOTT-FISHER CO.
87, Gracechurch-street, London, E.C.

SALES OFFICES.

New York
Philadelphia

Boston
Pittsburg

Chicago

St. Louis

Cleveland

Buffalo

Cincinnati

Detroit

Toledo
Baltimore

Atalanta

New Orleans
and agencies in

other cities

Glasgow :

51, Renfield- street.

Manchester :

94, Market-street.



North British& Mercantile
INSURANCE COMPANY.

ESTABLISHED 1809.

FIRE, LIFE, ANNUITIES.
TOTAL FUNDS.

ANNUAL INCOME.

Absolute Security.. Liberal Conditions.

Prompt Settlements.

For full particulars apply to

f
61, THREADNEEDLE STREET, LONDON, E.C.

Chief Offices ']q^ PRINCES STREET, EDINBURGH. J
I BELLS THREE NUNS TOBACCO I

I

BELL'S THREE NUNS TOBACCO.
SONG, 1VIY MASTERS !

Sweet when the morn is grey,
Sweet when they've clear'd away
Lunch—and at the close of day

Possibly sweetest.

KINGS HEAD is similar but stronger.
Both are obtainable everywhere in loz. packets and 2oz. and

4oz. tins at Qd. per oz.

THREE NUNS CIGARETTES
are sold everywhere in packets of lO at 4d. per packet.

«J. anil 1^. BEL.L, X^td., GLASGOW.
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LONDON:

126, Regent Street, W.

456, Strand (Charing

Cross), W.C.

30, Sloane Street, S.W.

115, Victoria Street,

S.W.

85 & 86, Cheapside,

E.C.

BATH: 10, New Bond
Street.

BRIGHTON: 59, East

Street.

EDINBURGH: 119a,

Princes Street.

GLASGOW: 16, Buch-

anan Street.

LEEDS: 23, Ccrrrrercial

Street.

LIVERPOOL
58, Church Street.

MANCHESTER:
18, King Street.

PLYMOUTH : 9, George

Street.

rUNDERrWEAK



TEACHER'S
"HIGHLAND CREAM

53

AND

AUSTRALIAN \71
K

: BONDED

SCOTCH WHISKIES.
" The Acme of Perfection."

WM. TEACHER & SONS, Distillers, Glasgow, London, and Manchester.

ESTABLISHED 1851.

BIRKBECK BANK
SOUTHAMPTON BUILDINGS, CHANCERY LANE, LONDON, VV.C.

Invested Funds TEN MILLIONS
CURRENT ACCOUNTS

20/ Interest ^u Q,
I on the minimum monthly balances, J I
/O when not drawn below £100. mmm IQ

21 O/ DEPOSIT ACCOUNTS Q 1 °/
2 O repayable on demand. mmm 2 /(Q

STOCKS AND SHARES
Purchased and sold for customers.

The BIRKBECK ALMANACK, with full pa-ticulars post free.

C. A. RAVENSCROFT, Managing Director.



EAGLE
Insurance Company

(ESTABLISHED 1807.1

LIVES. ANNUITIES.

Head Office— 79, PALL MALL, LONDON, S.W.

CITY—41, Threadneedle Street, E.C

Branches—Eagle Insurance Buildings in BIRMINGHAM, BRISTOL, LEEDS,
MANCHESTER.

RESULTS OF VALUATION (1902).

Amount of Surplus, £175,439, of which 90 per cent, was

divisible amongst the Policyholders, producing a Cash Bonus equal to

30 per cent, of the Premiums paid during Quinquennium.

The Company's Debenture Policies, with Guaranteed
Benefits, afford an attractive form of Insurance in the Non-Participating

Class, at very moderate rates.

Apply for XXth Century Prospectus, showing Simple and Liberal Conditions.

Printed and Published by John William Lewis, Office of the "Pall Mall" Publications, Newton-street, Holborn, London.



C\2

tO

University of Toronto

Library



O I
s-


